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Preface 

This study is based on a survey held in Bhaktapur during 1983 and on my 

own apprenticeship of ndykhr (the butchers' drum) during 1985 and 1986 

vith Sri KHjIlll $;hi from J S l B ,  Bhaktapur, which led to my 

participation as a naykhi drummer during various ritual processions. My 

Guruju, ~ r l  KLjil51, kept his promise to teach me everything, despite 

the threats he received from some traditionalists, and despite the black 

magic connected with the ominous sibi3j8-music (the piece played during 

death processions). 

The day after the completion of my sibZijt3 apprenticeship I fell 

seriously ill and was restored to health only twelve days later by some 

spiritual medicine (vibhiiti) which counteracted the deadly spell within 

minutes. I decided to publish this material only after consulting with 

a spiritual guide who made me realize that it was not the music but the 

reputation of the piece, which had worked on my mind and led to physical 

destruction. I gladly followed his advice to do my duty with an 

untroubled mind; - as Arjuna regathered his strength after Sri Ky~na's 
revelations. .But even an illusion may harm those who do not know how to 

master it. For those I repeat KBjilhl's warning: The sib8j8-piece must 

not be played outside its ritual context. 

I humbly present this study as a report of my research activities to the 

Research Division of Tribhuvan University, Kirtipur. 

I am grateful to my Guruji, Pandit Nikhil Ghosh of Bombay, by whose 

intensive training in the art of tab13 playing I was able to absorb and 

understand the Newar drumming in quite a short time, my Guruji, ~ r f  

KBjFlg1 ~ahl, for sharing with me his knowledge and excellent 

muscianship, Bhaktapur's drum-maker, S ~ T  Bil Bahadur Kulu, for 

demonstrating the construction of the nzykhi, and 6rl Ganeshman 

Basukala for translating during some teaching sessions, questionning all 

the NSy groups, and helping in so many ways. I would also like to thank 

Dr. Niels Gutschow for drawing the maps and helping with his knowledge 

as a veteran scholar of Bhaktapur, 6r1 Nutan Sharma for writing down 

all the compositions in Devanagari script, BhHju Darasha Newami for 



translating an extract version into Newari, and Ms. Carol Tingey for 

revising the Fnglish manuscript. 

The present study and my research in Nepal could not have been realized 

without the generous grant of the German Research Council (Deutsche 

Foschungsgemeinschaft). 

The Sanskrit terms are spelt here as they are pronounced by the 

Bhaktapur Newars. The transcription of Newari terms follows the mode of 

B. Kolver and I. Sresthacharya. 

Bhaktapur, 24th of March 1987 



Contents 

Introduction 

The naykhibdja-groups and their performances 

The N8y-nayah and their ritual duties 

The naykhl' and its construction 

The playing techniques of sichyih and ndykhi 

The notation 

The repertoire 

Appendix One: The naykhibaja-groups in detail 

Appendix Two: Transcriptions 

Appendix Three: Newari version 

Glossary 

Literature 

Page 

9 

11 

24 

2 7 

5 1 

54 

56 

63 

69 

9 1 

105 

109 





Introduction 

The naykhfbajd of the Newar butchers (Nay or KasBf) plays a prominent 

role during many town rituals of Bhaktapur. The repertoire always 

corresponds closely with the event and the location. The expressions 

range from mere signals to the extreme sadness of sibdja (death music) 

or to the rhythmic ecstasy and joyful indulgement of ca l t i  (a dance 

piece). The instruments are the ndykhi, a two-headed drum of varying 

shape (barrel to cylindrical), played with a stick and a flat left hand, 

and the pair of sichyBh~ymbals which are called kdy by the Ndy. 

Occasionally, for some prestigeous death-procession, the number of 

players and instruments can be multiplied. 

Compared to the boisterous dhimaybaja and dhibaja of the Jyapu and other 

castes, naykhibdja has a kind of subdued quality, which immediately 

identifies it during processions. 

The combination of neykhi and sichyih is not restricted to the Niy. 

These instruments are also played by the Buddhist groups during the 

month of giila, and during the performances of the navabaja ensembles. 

The ndykhfbajb, however, is so closely associated with the butcher 

caste, that it inevitably stigmatizes the player as a Nay. 

The butchers find themselves at the very bottom of the Newar ritual 

hierarchy. Eating in their presence would be unthinkable for a Jydpu. 

Luckily for the Ngy, they have somebody below themselves: They cannot 

take their food when the Kulu (drum-maker) is around. The caste stigma 

surely is a chief reason for the Nay boys to refuse the learning of 

n8ykhZb8ja. I have been requested desperately by some to teach them to 
play dhimay or tabla instead, which would make them look and sound like 

upper-caste. 

Another reason for the decline of this art form is the funding plight of 

the naykhlbajd performances. Since the land reforms connected with the 

guthi samsthan act in the 1960ies most of the land was lost, which until 

then had financed the groups. The centralized payment through the gufhi 



sar~sthdn o f t e n  remains  a t h e o r e t i c a l  one. So t h e  sound o f  n d y k h i b i j g  is 

becoming rare i n  Bhaktapur.  

The low caste o f  t h e  b u t c h e r s  d o e s  n o t  n e c e s s a r i l y  imply a similar 

f i n a n c i a l  d i s p o s i t i o n .  Although t h e r e  are some e x t r e m e l y  poor f a m i l i e s ,  

o t h e r s  were a b l e  th rough  t h e i r  t r a d i t i o n a l  p r o f e s s i o n  as meat sellers t o  

become r i c h  and i n f l u e n t i a l .  I n  t h e  o l d e n  d a y s ,  a l l  t h e  N8y f a m i l i e s  

were r e g u l a r l y  d i s p r o p r i a t e d  by t h e  k i n g ,  t h e i r  p r o f e s s i o n  o f f e r i n g  them 

' i nadequa te  means' .  T h i s  f i n a n c i a l  d e g r a d a t i o n  went a l o n g  w i t h  a n o t h e r  

one:  Niy women were f r e q u e n t l y  t a k e n  as c o n c u b i n e s  by wea l thy  members 

o f  t h e  upper  castes. 

Even nowadays male s m a l l - t a l k  t e n d s  t o  c o n s i d e r  Ndy g i r l s  as t h e  most 

b e a u t i f u l  o n e s  among a l l  t h e  Newar castes. No d o u b t ,  f r u i t s  beyond 

r e a c h  a r e  t h e  sweetest, b u t  t h i s  t a l k  may have  some real b a s i s .  

According t o  t h e i r  low s t a t u s ,  t h e  Niy had t o  se t t l e  a t  t h e  very  

p e r i p h e r y  o f  t h e  town, f a r  away from t h e  r o y a l  p a l a c e  and t h e  r i t u a l  

c e n t r e s  ( s e e  map 1; p. 13). 



The niiykhib@-group 
and their performances 

Most of the 14 N&y s i g u t h i s  (death ritual associations) own a set of 

instruments for the performance of s l b a j a  during their death 

processions. Thus, the Nay g u t h i s  constitute the nucleus for the 

niykhfbdjd-groups, whatever other duties the players may have to observe 

during the town rituals. 

The groups are listed here in relation to the gods of music, Nasahdyah 

and HaimBdyah, whom the musicians worship during their learning period. 

The gods and the respective groups are (from East to West): 

the gods of music related naykhlba jii 

Su jami dhi Ngsah 

and Haimakhyah Haima: Je'l a 
Tathu Niisah and Haimi: L8'muga h 

RV& thiidau 

KvakaG 

Cvachg N5sah and HaimS: Cvachg 

Cvachg Nasah 

and Biilakhu Haima : Byasi 

Nasahmana Ndsah and Haima: Casukhyah 

Tihamala 

Degaina n(i 

I tachg 

At the time of this survey (1983) the Kvika& group (located between 

J6li and Cgsukhyah) did not exist. The instruments were there in the 

possession of the g u t h i ,  but since the previous generation there was 

nobody to play them. Only in 1985 the guthi  requested Shri K6jilal to 

revive their naykhlbaja by training a group of eight boys. Until today 

(March 1987) these boys were not able to learn the whole repertoire. 

s i b a j a ,  considered as the most difficult piece, remains to be taught. 



Bhaktapur map 1 

Loca t ion  o f  t h e  t e n  ndykhPbaja g r o u p s  i n  r e l a t i o n  t o  t h e  e s s e n t i a l  p a i r  
of  NBsahdyah/Haimddyah ( t h e  gods  o f  music)  who are worshipped d u r i n g  t h e  
a p p r e n t i c e s h i p .  According t o  t h e i r  low s t a t u s ,  the Niy had t o  se t t l e  a t  
t h e  very  p e r i p h e r y  o f  t h e  town, f a r  away from t h e  r o y a l  p a l a c e  (Iayaku) 
and t h e  r i t u a l  c e n t r e s .  





The rituals connected with a musical apprenticeship have been described 

(Wegner 1986). Niy musicians are initiated on similar lines. The only 

difference is the number of the gods who receive daily offerings from 

the students. During the initial Nasah-sile-piijd not only Ndsahdyah and 

J a i a d y a h  are transferred to the practicing room, but also Betdl, the 

chaotic spirit associated with NZisahdyah as well as Bhairava. These 

three gods are represented- during the apprenticeship by three betelnuts 

resting each one on a bed of rice in a clay cup (kisali). 

The learning of sibiijs requires a special setting: a lonely room, gound- 

proof and inaccessible to any outsider. The reason for these 

precautions is the black magic which is said to work on those who listen 

to this piece outside its ritual context, i.e. the actual death 

procession. People may fall ill and die. Even those who learn or teach 

this piece are risking their lives. No wonder Kajilal hates to teach 

sibajd. Whenever he was compelled to, either his own health suffered 

severely or he lost one of his close family members. However, he seems 

to be the only player in Bhaktapur who can play this piece correctly. 

Sibaja-performances are not restricted to the members of one niykhlbaja- 

group. If the occassion demands it, the best players of the town will 

unite to accompany some prominent Nay's body to the cremation ghat. 

Other ritual duties are frequently circulating among players of 

different groups, depending upon who is free on a certain day, or who 

likes to play with whom. 

In Bhaktapur, sibajS is played almost exclusively for Nay funerals. 

There are only two exceptions: When the Rajopadyaya priest of the 

Taleju temple dies, the Ndy may decide to honour him with their music. 

The other occassion is the annual funeral procession of the gods. On 

the day of Bhagasiti (during May) the Navadurgg, (protecting gods of 

Bhaktapur, represented by 11 masks which are worn by dancers), receive a 

final sheep sacrifice on the Sujamadhi dabu (platform). The dancers 

enact the death of the gods and proceed towards Bramayani pifh, where 

the masks are cremated. The naykhl"bdj8 provided by the Byisi group 

plays the piece pujSkhI until they are out of the town. Cyimasingha, a 

stone well on the right side of the route to Bramayagi, indicates the 

place from where sibajs starts. As sibaja has been conceived to 



accompany  d e a t h  p r o c e s s i o n s  f rom t h e  h o u s e  o f  t h e  d e c e a s e d  t o  t h e  ghat, 

a n d  t h e  m u s i c  a l w a y s  c o r r e s p o n d s  w i t h  t h e  l o c a l i t y ,  o n  t h i s  s p e c i a l  

o c c a s s i o n  t h e  p i e c e  c a n n o t  h e  p l a y e d  f rom t h e  b e g i n n i n g .  It s t a r t s  w i t h  

t h e  f i r s t  r e p e t i t i o n  o f  s e c t i o n  A a n d  f o l l o w s  t h e  u s u a l  p a t t e r n  u n t i l  

t h e  e n d .  While r e t u r n i n g  t o  t h e  town,  t h e  n a y k h i b a j a  p l a y s  b a r a  daygu, 

w h i c h  s i g n a l s :  r e t u r n  f rom a r i t u a l  e v e n t .  D u r i n g  a common d e a t h  

p r o c e s s i o n ,  h o w e v e r ,  s i b a j a  i s  t h e  o n l y  m u s i c  t o  b e  p l a y e d .  The g r o u p  

r e t u r n s  home i n  s i l e n c e .  

I n  o t h e r  t o w n s  o f  Kathmandu V a l l e y  t h e  s i b a j a q u s i c  may accompany a l s o  

d e a t h  p r o c e s s i o n s  o f  t h o s e  c a s t e s  r a n k i n g  a b o v e  t h e  Nay i n  t h e  r i t u a l  

h i e r a r c h y .  F r e q u e n t l y  i t  is accornpanil2d by a g r o u p  o f  h u g e  kg -  

t r u m p e t s ,  p l a y e d  by members o f  t h e  Khusah caste ( i n  P a t a n ) .  T h e s e  

i n s t r u m e n t s  d o  n o t  p l a y  m e l o d i e s .  Wi th  t h e i r  u n d e r w o r d l y  s o u n d s  r a t h e r ,  

t h e y  a d d  t o  t h e  s i n i s t e r  mood o f  t h e  e v e n t .  

S i b a j a - p e r f o r m a n c e  d u r i n g  a Nay f u n e r a l  p r o c e s s i o n  f r o m  
Tacapah  t o  Brarnayani (25/9/1984) 



Usually, a Nay funeral procession starts at the house of the deceaeed. 

Some people, however, who feel their death approaching, prefer to leave 

this world at Hanuman ghat, which is considered auspicious. In such a 

case, the processional route to the burning place covers only a distance 

of 25 metres (see map 2: p.59). Still, the complete sibdja-sequence 

A B C A B D E A B A D F must be played, which takes a minimum of fifteen 

minutes. Apart from their cremation site at Hanuman ghat, the Nay are 

burnt either at Bramayani ghaf or at Cupi ghat, depending on the 

location of their houses. The Niiy cremation places are always a little 

apart from those used by the higher castes. At Cup? ghat it is on the 

opposite bank of the Hanumante river, next to those of the Saymi, Chipa, 

and BhB. 

I observed the death procession of a wealthy NSy (on 25th of Sept. 

1984), where sibaja was performed by four sich8h-players and four 

naykhi-players. The procession (see map 2 p.59) started at the house of 

the deceased at Tacapah, passed the chvasa-stone covered with ritual 

gifts for the Jugi (tailor-musician), and went via Dattatreya Square up 

to Bramaysni pifh, where the body was cremated at the Westernmost of the 

four cremation places, (not counting the one for the NavadurgZ masks, 

which is exactly in front of the pith). 

The sibaja-group started playing in front of the house and stopped 

proceeding at the Southeastern corner of the Bramayani pith. Remaining 

there, they kept playing the respective patterns accompanying the 

circulation of the funeral pyre, the dropping of the corpse, the 

approach of the straw torch towards the head of the dead one (the 

ultimate duty of a Newar son towards his father). With this, the music 

ended. (For the detailed correspondence of sibaja with the locality see 

"The repertoire and its notation") 

All the procession members were Nay. They succeeded as follows: 

a) a man carrying straw and the daga batti, a straw torch with a 

bamboo handle, which is used by the son to light the funeral pyre; 

b) a carrier of clay pots (bgjii) filled with.puffed rice (tay) and 

abhir-powder and coins, which he keeps distributing at every corner 

and at every temple (t8y halegu)~ 



c)  s e v e r a l  t o r c h  b e a r e r s ;  - t h e s e  d e c o r a t i v e  t o r c h e s  (musyi3 pvdh) are 

donated  e a c h  by one  o f  t h e  d a u g h t e r s ;  

d )  t h e  s i b a  ja-group ; 

e )  t h e  weeping female  r e l a t i v e s ;  

f )  t h e  c o r p s e  c a r r i e d  and accompanied by male r e l a t i v e s  and g u t h i -  

members. 

A Nay f u n e r a l  p r o c e s s i o n  (25/9/1984) 
headed by ddga b a t t i ,  fo l lowed by t h e  
ba jd  and t h e  musya pvah 

The v a r i o u s  d u t i e s  o f  ndykh iba jd  d u r i n g  town r i t u a l s  and f a m i l y  

o c c a s i o n s  o t h e r  t h a n  s i b d j i i  ( k y t d - p G j g ,  e t c . )  r a n g e  from mere p u b l i c  

a t t e n t i o n  c a t c h i n g  f o r  some announcement (cvaykegu) t o  t h e  d e t a i l e d  

co r r e spondence  w i t h  a g i v e n  e v e n t  and i ts meaningfu l  r e p r e s e n t a t i o n  on 

t h e  a u d i b l e  l e v e l .  



A u s u a l  d u t y  is t h e  accompaniment of  a p r o c e s s i o n  v i s i t i n g  a god f o r  an 

o f f e r i n g ,  o r  o f  a god moving t h r o u g h  t h e  town. The music  starts d t h  

d y a b l  haygu , a n  i n v o c a t i o n  o f  Nasahdyah . When t h e  p r o c e s s i o n  moves 

towards  t h e  l o c a t i o n  o f  t h e  r i t u a l ,  pu jakhf  is p l a y e d .  T h i s  p i ece  is  

e a s i l y  r ecogn ized .  It employs a f i v e  b e a t  t ime-measure,  which is 

e x t r e m e l y  rare i n  Newar music and  used  o n l y  f o r  v e r y  a u s p i c i o u s  events .  

B e s i d e s  p i i j akh l ,  o n l y  t h e  p r o c e s s i o n a l  mus ic  of t h e  Navadurga is set in 

t h i s  metre. When t h e  p r o c e s s i o n  r e a c h e s  t h e  p c j a  p l a c e ,  e i t h e r  

dyahlheygu is p layed  as a n  i n v o c a t i o n  o f  t h e  r e s p e c t i v e  god, or 

cvaykegu,  which cal ls  t h e  a t t e n t i o n  upon t h e  r i t u a l  a c t i o n .  On t h e  way 

back ,  bars dgygu is p l a y e d ,  which  is set i n  a s l o w  t h r e e  b e a t  time- 

measure.  The p r o c e s s i o n  c o n c l u d e s  w i t h  a n o t h e r  i n v o c a t i o n  o f  Nasahdyah 

(dyahl  haygu) . 

T h i s  s t a n d a r d  sequence :  

s tart  : dyahlh8ygu 

p r o c e s s i o n  moves f o r t h  : pujakhl" 

r i t u a l  a c t i o n  : d y a h l h i y g u o r  cvaykegu 

p r o c e s s i o n  moves back  : b a r 8  ddygu 

end : dyahlhdygu 

a p p l i e s  o n l y  d u r i n g  Hindu p r o c e s s i o n s ~ .  I f  t h e  drummer f e e l s  i n s p i r e d ,  he 

may i n s e r t  t h e  j o y f u l  c a l t i - p i e c e  when t h e  g roup  p r o c e e d s  t h r o u g h  t h e  

town. U s u a l l y  t h i s  c a u s e s  some e n t h u s i a s t s  t o  dance  and enjoy  

themse lves .  

When t h e  f i v e  Dipdkara  Buddhas l e a v e  t h e i r  m o n a s t e r i e s  t o  v i s i t  t h e  town 

on Paiicadan c a r h e  and Magh s i k r i n t i ,  t h e  most i m p o r t a n t  one ,  t h e  

D i p i k a r a  from Kvathgdau,  is accompanied w i t h  t h e  s e d a t e  barekhT-piece.  

The Buddhas i n t e r r u p t  t h e i r  p r o c e s s i o n  a t  twenty-two l o c a t i o n s  t o  dance 

r e s p e c t f u l  round f o r  t h e  l o c a l  gods .  The music f o r  t h i s  dance  o f  t h e  

Buddhas is  s u p p l i e d  by a SSymi ( o i l p r e s s e r )  group w i t h  pvana- t rumpets .  

When t h e  Buddhas p roceed ,  ngykhzbdja  t a k e s  o v e r  a g a i n  w i t h  b a r e k h i .  

T h i s  p r o c e s s i o n  starts and en.ds a l s o  w i t h  dyahlh8ygu.  



MByiWdMjd and NeMlZ-oboe (played by a Jqgi tailor-mmictm) 
-penping the Ekante-Rurwrris to their &BICM oh 
&l-&M (dam2 1985) 

NIbylchibAjg preceding a bier with a covered pot, during b i h t  
19% (bW j8khac&Q-Ji4tri#!) 

aoto:  Niels Gtr- 



NhykhiMj8i preceding A m a  Bhairava, who is represented by a 
pant ing on a straw mat, during his procession through 
Bbktapur on the laert day of Inch j8tra 1986 



The announcement p i e c e  cvaykegu,  which o c c u r s  as  s e c t i o n  D d u r i n g  

s i b d j d ,  was used  d u r i n g  t h e  Rina-period t o  announce t h e  f o u r  days  o f  

u n r e s t r i c t e d  p u b l i c  gambling a f t e r  d a s a i ,  f o r  p o l i t i c a l  p r o c l a m a t i o n s ,  

and  f o r  t h e  bau ha l egu  p r o c e s s i o n  on pasab c a r h e ,  when rice s t a i n e d  w l t h  

f r e s h  goat-blood is d i s t r i b u t e d  a t  t h e  s t r e e e t - c r o s s i n g s  t o  p a c i f y  t h e  

e v i l  s p i r i t s  o f  headache ,  f a i n t i n g ,  and s u i c i d e .  The f o l l o w i n g  s t o r y  is 

t o l d  a b o u t  t h e  r i t u a l ' s  o r i g i n :  

One of t h e  M a l l a - r u l e r s  d e s i r e d  t o  ex t end  h i s  p a l a c e ,  f o r  which he  

r e q u i r e d  l a n d  owned by t h e  Tale ju- temple .  ( I n  a n  o t h e r  v e r s i o n ,  t h e  k i n g  

needed a Brahman's l a n d  t o  b u i l d  a temple  f o r  t h e  newly impor ted  goddess  

T a l e j u . )  The p r i e s t  r e f u s e d  t o  submi t  t o  t h e  r o y a l  r e q u e s t .  So t h e  

k i n g  took  t h e  l a n d  by f o r c e .  The Brahman c o u l d  n o t  a c c e p t  t h i s  

s a c r i l e g e .  He c h o s e  t o  commit s u i c i d e  a t  t h e  f l a t  s t o n e  s l a b  ( p i s a s a )  

i n  t h e  E a s t e r n  Ta le ju -ou r tya rd .  H i s  s o u l  became t r ans fo rmed  i n t o  a n  

e v i l  s p i r i t .  The k i n g ,  now r e s p o n s i b l e  f o r  a  Brahman's d e a t h ,  (which is 

even  worse t h a n  k i l l i n g  a cow), i n s t a l l e d  a monthly p d j a ,  ( e l e v e n  c a r h e  

p 0 j a  and one  p i s a s a  p i i j a )  t o  p a c i f y  t h e  g h o s t .  On t h e  day o f  pesah  

c a r h e ,  e i g h t  g o a t s  are s a c r i f i c e d  i n  t h e  i n n e r  Ta l e ju -ou r tya rd ,  a n o t h e r  

one  i n  t h e  S o u t h e a s t  c o r n e r  o f  t h e  o u t e r  c o u r t y a r d .  The b lood  o f  t h e  

la t ter  an ima l  is  s p r i n k l e d  o v e r  a l a r g e  p o t  w i t h  rice. One ~ u f  (Dvaca) 

and  a h e l p e r  c a r r y  t h i s  p o t  - t h e  g o a t  on t o p  - t h rough  t h e  town and  

throw o u t  h a n d f u l s  o f  r i c e  t o  f e e d  t h e  e v i l  s p i r i t s .  To make s u r e  t h e y  

g e t  t h e  message,  n a y k h i b a j a  h a s  t o  p l a y  cvaykegu a l l  t h e  way. Due t o  

l a c k  o f  f u n d s ,  t h e  Nay have boyco t t ed  t h i s  p r o c e s s i o n  s i n c e  1983. 

During t h e  1983 s a c r i f i c e  an i n t e r e s t i n g  d e t a i l  r e v e a l e d  how p r i e s t s  and 

s p i r i t s  a l i k e  may be b e t r a y e d  by a c l e v e r  g o a t - s e l l e r :  For  b lood  

s a c r i f i c e s  o n l y  comple t e ly  w h i t e  o r  b l a c k  g o a t s  are a c c e p t e d .  

N a t u r a l l y ,  t h e y  a r e  t h e  more e x p e n s i v e  k ind .  When t h e  h e l p e r  l e d  t h e  

an ima l  t o  t h e  s a c r i f i c e ,  however, h i s  hands  became s t a i n e d  w i t h  b l a c k  

shoe -po l i sh .  Everybody became t e n s e ,  when i t  came t o  t h e  omen r e v e a l i n g  

t h e  d i v i n e  a c c e p t a n c e  o f  t h e  o f f e r i n g .  A l i t t l e  water is s p r i n k l e d  on 

t h e  a n i m a l ' s  head.  I f  i t  does  n o t  shake  i t  o f f  vehemently,  t h e  whole 

r i t u a l  h a s  t o  be r e p e a t e d  because  o f  some i n h e r e n t  mi s t ake .  L u c k i l y ,  i n  

t h i s  case t h e  g o a t  b r a v e l y  shook i t s  head ,  and was c u t  on t h e  s p o t .  



During d a s a i .  JZla n a y k h i b a j a  and  Byas i  n 8 y k h i b a j a  are r e s p o n s i b l e  for 

t h e  v a r i o u s  d u t i e s  c o n n e c t e d  w i t h  t h e  Navadurga.  The g r o u p s  a l t e r n a t e  

e v e r y  y e a r .  

On aqpami a p u j i  a t  t h e  Navadurga dyahche", (naykhzbe ja  p lays  

dyahlhaygu) ,  is succeeded  by a p r o c e s s i o n  t o  t h e  J6la Nasahdyah, 

(ndykh lba ja  p l a y s  p u j a  k h i ) ,  t h e  e x c l u s i v e  music  god o f  t h e  Navadurga. 

The Navadurga d a n c e r s  worsh ip  Nasahdyah and t h e i r  i n s t r u m e n t s  wi th  a  

b lood s a c r i f i c e  and pe r fo rm a b r i e f  dance  w i t h o u t  masks. During t h i s  

p o j d  t h e  n a y k h i b a j a  p l a y s  calti t o  e n t e r t a i n  t h e  crowd. The d a n c e r s  a r e  

accompanied back t o  t h e i r  dyahch6 w i t h  bar& ddygu. 

On navami e v e n i n g ,  Sr i  K a j i l a l .  (who g e t s  a r e f u n d  from h i s  Byasi 

c o l l e a g u e s ,  i f  h e  d o e s  t h i s  d u r i n g  t h e i r  term), b i n d s  t h e  f abu lous  

kha'me-buffalo and  l e a d s  i t  from t h e  Navadurga dyahchP t o  Bramayagi  p i t h .  

Then he  r e t u r n s  t o  t h e  dyahchP and w i t h  t h e  h e l p  o f  one  more Nay 

accompanies t h e  Navadurga group t o  Bramayani  p i t h  w h i l e  p l a y i n g  pu ja  

k h l .  There  he  s a c r i f i c e s  t h e  khdme and p l a y s  cvaykegu.  Ka j i181  is  

famous f o r  h i s  s k i l l  i n  c u t t i n g  t h e  j u g u l a r  i n  s u c h  a way t h a t  t h e  blood 

g u s h e s  o u t  l i k e  a f o u n t a i n .  T h i s  is e x a c t l y  what t h e  Navadurga r e q u i r e  

t o  s a t i s f y  t h e i r  l u s t  f o r  b lood c o m f o r t a b l y .  A t  m i d n i g h t  K a j i l B 1  

accompanies t h e  Navadurga t o  Y2ich6 where t h e y  ' s teal '  t h e i r  masks which 

a r e  exposed i n  a p h a l i c a .  During t h i s  n i g h t ,  t h e  p u b l i c  is  shyed  away 

from a l l  t h e  Navadurgas '  a c t i v i t i e s .  K a j i l a l  and h i s  c o l l e a g u e  a r e  t h e  

o n l y  o u t s i d e r s  p e r m i t t e d .  

P r e v i o u s l y ,  a n  ensemble o f  s i x t e e n  kg, (huge t r u m p e t s  p l a y e d  by t h e  

SSymi), used  t o  walk i n  f r o n t  o f  t h e  Navadurga,  announcing  t h e  gods  w i t h  

t h e i r  m u l t i v o i c e d  r o a r .  Alas, t h e s e  deep ,  u n e a r t h l y  sounds  have 

d i s a p p e a r e d .  Nowadays, o n l y  two k5 p l a y e r s  j o i n  t h e  Navadurga d u r i n g  

navami n i g h t ,  b u t  t h e i r  i n s t r u m e n t s  do n o t  f u n c t i o n  anymore. The 

d i s a p p e a r a n c e  o f  t h e  d e e p e s t  sounds  is known as a symptom o f  d e c l i n e  i n  

many music c u l t u r e s .  

On dasami even ing  t h e  Navadurga p u t  on t h e i r  masks a t  Bramayagi p i t h  and  

walk towards  t h e  town where t h e y  r e c e i v e  t h e i r  f i r s t  r i t u a l  

i n v i t a t i o n s .  The two Nay walk i n  f r o n t  p l a y i n g  naykh l  and s i c h y a h ,  

w h i l e  c a r r y i n g  t h e  head o f  t h e  khdme b u f f a l o  d a n g l i n g  from a s t i c k  which 



rests o n  t h e i r  s h o u l d e r s .  Tn t h i s  way t h e y  accompany t h e  g o d s  d u r i n g  

t h e i r  r o u n d  t h r o u g h  R h a k t a p u r  u n t i l  h i h i ,  ( o n  t h e  n e x t  T u e s d a y  o r  

S a t u r d a y  a f t e r  t r i y a d a s i ) ,  when t h e  Navadurga  f i n a l l y  d r i n k  t h e  khame 

b l o o d  a n d  r e l i s h  t h e  w e l l - d e c a y e d  b r a i n .  K a j i I B 1  is r e w a r d e d  w i t h  t h e  

n e c k  p o r t i o n  o f  t h e  khame h e a d  w h i c h  by now, ( u p  t o  e i g h t  d a y s  a f t e r  

t h e  s a c r i f i c e ) ,  emits a c o n s i d e r a b l e  s t e n c h .  

F o r  a d e t a i l e d  a c c o u n t  o f  a l l  t h e  r i t u a l  d u t i e s  o f  n a y k h i h a j a  see 

Append ix  No. 1. 

D u r i n g  f a m i l y  f e a s t s  o f  t h e  Nay,  t h e  c a l t i - p i e c e  u s u a l l y  d r i v e s  t h e  mood 

t o  a j o y o u s  c l i m a x ,  s o  t h a t  e v e r y b o d y  f e e l s  t e m p t e d  t o  d a n c e .  

O c c a s s i o n a l l y  somebody p i c k s  a l e a f ,  f o l d s  i t  as a m o u t h - p i e c e  a n d  j o i n  

t h e  n a y k h i b a j a ,  w h i s t l i n g  a p o p u l a r  t u n e .  T h e s e  l e a v e s  ( l a p t e )  are 

s t o r e d  i n  s e v e r a l  Nay h o u s e s ,  w h e r e  t h e y  are u s e d  t o  s t i t c h  throw-away 

l e a f - c u p s  a n d  p l a t e s  f o r  sale .  S h r i  K S j i l d l  a n d  h i s  numerous  f a m i l y -  

members e x i s t  e n t i r e l y  o n  t h i s  o c c u p a t i o n .  

Nay boy e n j o y i n g  h i m s e l f  
d u r i n g  a p r i v a t e  f e a s t  



The Nay-niiysh and their 
ritual duties 

The Nay o f  Bhaktapur  have  l e a d e r s  (nayah )  who are most  honoured  among 

t h e  b u t c h e r s .  The nayah do n o t  p l a y  mus ic ,  t h e y  s e n d  t h e i r  p e o p l e  t o  

p l ay .  The t i t l e  is  i n h e r i t e d .  The Mu nayah  (main n a y a h )  is  t h e  l e a d e r  

o f  t h e  e x c l u s i v e  s i x .  The s i x  nayah  are l i s t e d  h e r e  a c c o r d i n g  t o  t h e i r  

s t a t u s :  

1. Mu nayah : Sujaman & h i  f rom Kva th idau  

2.  Nyemhi ndyah : Purna  Bahadur h h l '  f rom Kvatha'dau 

3.  Svamhdnayah : M a h i l a ~ a h i f r o m T e k h a c v a  

4. Pyemha nayah : Gyan Bahadur ~ a h i  from G a l a s i  pvukhu 

5. ~ a r n h s  ndyah : RSmkaji  & h i  f rom JGla 

6 .  Khumah nayah : Gar7e.4 Bahadur & h i  from I t a c h e  

The t h i r d  nayah carries t h e  nickname J a y b i j a y  Kucinimhd,  which means, 

t h a t  h e  is  r e s p o n s i b l e  f o r  t h e  j o b  - w e l l  done o r  n o t  - a t  t h e  T a l e j u  

t emple ,  where t h e  ndyah test  t h e  a n i m a l s  and  s a c r i f i c e  them t o  t h e  

goddess .  Dur ing  t h e  32-36 t h a  p o j a s  p e r  y e a r  one  b u f f a l o  and  two g o a t s  

are c u t  f o r  T a l e j u .  Each nayah g e t s  1 kg o f  meat i n  r e t u r n .  

The main s a c r i f i c e s  happen d u r i n g  dasal". They a r e  per formed by a l l  t h e  

s i x  nayah t o g e t h e r ,  wea r ing  t h e i r  t r a d i t i o n a l  w h i t e  f r o c k s ,  b e l t s ,  and  

h a t s  ( g h a j i  ns, j a n i ,  p h a y t a ) .  On g a t a s t h a p a n a  and  pahcami ,  t h e  nayah  

s a c r i f i c e  two s e l e c t e d  b u f f a l o e s  ( t i s d m e )  f o r  Chumd Ganes. Dur ing  t h e  

n i g h t  between navami and  d a s a m i  t h e y  s a c r i f i c e  t w e n t y - f i v e  b u f f a l o e s  f o r  

T a l e j u  and c a r v e  them up. On t h e  day o f  dasami ,  a r o u n d  11 a.m. , t h e  

s i x  nayah l e a v e  t h e  i n n e r  T a l e j u  c o u r t y a r d ,  t h e i r  w h i t e  r o b e s  

c o n s i d e r a b l y  s t a i n e d  w i t h  b lood ,  and are r e c e i v e d  i n  t h e  bekvacukva 

c o u r t y a r d  by t h e  r e s p e c t i v e  naykh lba j a -g roups ,  who have  come t o  l e a d  

them home w i t h  b a r s  daygu ( r e t u r n  from t h e  p i i j a ) .  The nayah  wait a 

l i t t l e  i n  f r o n t  o f  t h e  Golden Gate ( l a y k u ) ,  w h i l e  one  o f  them, ( t h i s  j o b  

c i r c u l a t e s  e v e r y  y e a r ) ,  o f f e r s  b lood  and  meat t o  I n d r a y a n i  a t  h e r  p i t h .  

E v e n t u a l l y  t h e y  p roceed  home, d i s t r i b u t i n g  s h r e d s  o f  b u f f a l o  meat and  

f l o w e r s  t o  t h e  crowd. These  l i t t l e  meat p i e c e s  are a power fu l  remedy 

- a g a i n s t  g h o s t s  and e v i l  s p i r i t s  r e s i d i n g  i n  t h e  houses .  The meat is  



grilled on pieces of charcoal until it produces fumes, which the spirits 

detest. 

In return for all the duties, the Taleju guthi supplies every nayah with 

30 p d t h i  of rice per year and 25 gaj (1 gaj = 36 inchess) of white 

cloth every three years for the traditional dress. The naykhzba jd-  

players attending the dasami-procession are rewarded by their leaders 

with fresh meat and blood. 

N a y k h i b l j a  escorting the six ngyah home (dasami 1986) 





The  niiykhi a n d  i t s  c o n s t r u c t i o n  

Ngykhi ( l e n g t h :  35 cm, d i a m e t e r  a t  t h e  h e a d s :  19 cm) w i t h  
s t i c k  f k a c h i c a )  a n d  p a i r  of s i c h y a h  c y m b a l s  ( d i a m e t e r :  19 cm) 

The  n a y k h i  is made f rom a  h o l l o w e d  t ree  t r u n k .  Its s h a p e  v a r i e s  

c o n s i d e r a b l y  f r o m  c y l i n d r i c a l  t o  b a r r e l  s h a p e .  One o f  t h e  two h i d e s  

carries a t u n i n g  p a s t e  ( m a s a l a )  i n s i d e ,  wh ich  l e n d s  t h i s  s k i n  a  d e e p e r  

s o u n d - q u a l i t y  t h a n  t h e  o t h e r  o n e .  T h i s  h i d e  is  g e n e r a l l y  p l a y e d  w i t h  a 

s t i c k  ( k a c h i c a ) ,  o c c a s i o n a l l y  w i t h  t h e  f i n g e r t i p  o f  t h e  r i g h t  m i d d l e  

f i n g e r ,  p r o d u c i n g  a  r u b b i n g  v i b r a t o  s o u n d  c a l l e d  v i  o r  k v i .  To g e t  t h i s  

s o u n d  c l e a r l y ,  t h e  h i d e ' s  s u r f a c e  i s  p r e p a r e d  w i t h  r e s i n  a n d  t h e  f i n g e r  

w e t t e d  by c a s u a l l y  p u t t i n g  i t  i n t o  t h e  mouth .  

The  drum-head p r o d u c i n g  t h e  l o w e r  s o u n d  o f  t h e  two is  c a l l e d  N a s a h ,  t h e  

o t h e r  o n e  Hairna. The  drum i s  a l w a y s  k e p t  i n  s u c h  a way t h a t  t h e  J a s a h -  

h i d e  f a c e s  u p w a r d s .  T h i s  t e r m i n o l o g y  i s  p e c u l i a r  f o r  t h e  Nay. A l l  t h e  

o t h e r  Newar m u s i c i a n s ,  e v e n  when t h e y  p l a y  t h e  n a y k h i  i n  a n o t h e r  c o n t e x t  

( n a v a b a j a ,  e t c . ) ,  a p p l y  t h e  terms i n  t h e  o p p o s i t e  way. When t h e y  s t o r e  

t h e  d rums ,  t h e  h i g h - s o u n d i n g  drum-hide  ( N a s a h )  f a c e s  upwards ,  t h e  deep-  



sounding one (Haimd or Ma'ka) down. If the drum hangs at the wall, the 

Haima hide must face either towards the ceiling or towards the closest 

wall. This method of keeping drums is strictly observed by everybody, 

The esoteric reason, however, is generally not known. 

A German geomantic, Mr. Peter Hess, tested all my Newar drums with his 

subtle methods (dowsing rod and pendulum). He confirmed that, indeed, 

extremely low energies of opposite qualities are continuously emitted by 

the two drum heads. The one emitted by the higher-pitched head is 

beneficial for human beings, the other one not. Thus the traditional 

storing method for drums helps to attain a beneficial atmosphere. 

Yet, the Nay are employing the converse method of storing the 

naykhl. The reason for this remains obscure. We are guessing, however 

that there may be a direct connection between this deliberate unleashing 

of destructive energies with the drum, and with the professional 

occupation of the butchers as experts in killing and slaughtering. 



Bbktaperls dryln+mker, 1111. 8.RHAU Iulu, tbwottraed th. 

c-tr~tian of the rw@ &i&hr h i b .  E ~ 1 2 i s u i ~  *.to 

i l l u a ~ ~ t a t a  t h u  hand-breerkisg pr-. 



Tools  o f  t h e  Kulu 

1st row ( l e f t  t o  r i g h t )  : Nasah-hide (chggu),  o f  t h e  cow, wi th  r ing  

(pva ta ) 
Haima-hide (chggu),  o f  t h e  female goat ,  

w i t h  r i n g  (pva td )  

f l a t  s t o n e  (lvahki) f o r  t o o l  sha rpen ing  

2nd row 

3 r d  row 

: s t o n e  hammer ( lvah8)  

f l a t  bamboo p i e c e  (bend) 

h o l e  p i e r c i n g  awl (pv8h khanegu a c a )  

b l a d e  ( l a p i )  

f l a t  a w l  (gvahgu a c a )  

p l i e r s  ( c h a l i c a )  

: l e a t h e r  s t r i n g  ( t b  b a l a )  

c o t t o n  s t r i n g  (kakhipah)  

wa te r  p o t  (karuva)  



Cutting the wetted tigfm8-hide into shape (a!, l a h g u  or ,, 
U t igskegu)  



3 i idSq  the cane ring ( p v a t g )  with a leather rtrinn fpraee' 
d g u r  

C 1 . W n g  the &kh@-hidm ( ch&~u)  w i t h  the black IchQu pig@ Qr 
-' oiM@M aiviga> 
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Jacketing the pvata with the help of the ben5 (pvatz tulegu) 



-- 
I : .  . 
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Cutting the wetted Nisah-hide into  shape (c6b lakegu or ci!, 
utigakegu) 





J 

Cleaning the Nasah-hide (chggu pigu or cht5gu svigu)  

Checking the shape of the cleaned NBsah-hide 



Wetting the Nasah-hide (chsgu phvaygu) for jacketing 

Jacketing the pvats {pvata trslegu) 

- 



The three components of the tuning-paste (masalg): mustard oil 
(cikA). resin from the sZ1 tree (sal dhup). and castor-seeds 
(alapu) 



IF, rw 

Crushing and grinding the resin (ss1 dhiip) with the help of a 
round stone (lvaha") 



Crushing and grinding the castor-seeds (alapu) 



Adding the mustard of l (Cf 



Mixing the three components thsoughly , until the -sal8 
becomes sticky and glut imus 



Putting the masala-paste on the Nasah-hide (masala taygu or 
masald ilegu) 

Fitting the Elel'&-hide on to the drrua (haft& f t l h g u )  
L 





, . 

Tying both the drum hides (nikhg Ukegu 



Piercing twelve holes (pv84 khanegu) and putting the leather 
strap (t& i ~ 5 a )  through than one bp m e  



CQmmct&rqj the tm pvatg with the leather s tn ip  (pvata 
k.v~~Mg@rqJ a i d  balancing the tension 

Pltrctna the resaintng holes and putt* th strap thraqh 
them (pvib kbndQ E& ta@h cv&gu) 



Levelling the drum-hides with the hammer (ciih miithd v2kugu) and 
tightening the strap (td sdhgu) 





During t h e  working p r o c e s s  t h e  Kulu h a s  t o  u s e  h i s  f e e t  t o  s u p p o r t  the 

drum, which t h e  gods,  who a r e  invoked th rough  t h e  music,  might t ake  as 

a n  o f fence .  So, a n  excuse  pu jd  (chema pi i jd)  is s t i l l  performed by some 

drum-makers a f t e r  t h e  complet ion o f  t h e i r  work. The p i j a  requirements 

a r e  u s u a l l y  s u p p l i e d  by t h e  customer.  

Sri B i l  Bahadur does t h i s  o n l y  f o r  t h e  s o l e  dyahkh i  e x i s t i n g  in 

Bhaktapur,  t h e  drum of  t h e  Navadurgd. T h i s  most s a c r e d  i n s t r u m e n t  has 

t o  be r e p a i r e d  every  y e a r  on t h e  day o f  Gane.4 c a u t h i ,  b e f o r e  I n d r a  jatra 

(August/September). It r e q u i r e s  a Maka-hide of  t h e  female yak and a 

Nisah-hide o f  t h e  cow. For t h i s  job,  t h e  Kulu g e t s  a n n u a l l y  10 kuruva 

o f  r i c e .  U n t i l  about  a decade ago ,  t h e  Navadurga s u p p l i e d  him with  a 

chicken f o r  t h e  performance o f  t h e  chema p u j a ,  and i n v i t e d  him f o r  a 

meal (samay b a j i ) .  Those generous  days  a r e  gone. Nowdays t h e  Kulu does 

t h e  p u j d  on h i s  o m  b e h a l f .  He o f f e r s  a n  egg t o  t h e  Navadurga t o  avoid 

t h e i r  d i v i n e  d i s p l e a s u r e .  



The playing techniques 
of sichyah and naykhi 

B 

R .  
ei 
l h 

The  s l c h y a h - c y m b a l s  s u p p l y  tile r y p l i + l  5 h l l  l IW brdsh - sound  f ~ r  

n a y k h i b a j a .  The  p l a y e r  h v l d s  tlle~n l o o s ~ - l y  t,, f i c i  l i t i t - .  -3 l o n g  -i:ld o n l y  

p a r t l y  dampened v i b r a t i o n .  To p r o ~ i u c 3  t h e  d e s i r e d  s d u n d  q u s l i t y ,  h e  h a s  

t o  l i f t  t h e  o u t e r  f i n g e r s  of h i s  h a n d s ,  a n d  s t r i k e  t h e  c y m b a l s  g e n t l y  i n  

a s w a y i n g  m a n n e r ,  w i t h  t h e  r i g h t  hand  moving u p  a n d  t h e  l e f t  h a n d  down. 

W i t h  t h i s  p l a y i n g  t e c h i l i q ~ l e  t h e  u n t i m e l y  b r e a k i n g  of t h e  p r e c i o u s  

i n s t r u m e n t s  c a n  b e  a v o i d e d .  

T h e  a r t  o f  s i c h y a h - m a k i n g  i s  e x t i n c t  i n  Kathmandu V a l l e y .  

O c c a s i o n a l l y ,  c o p i e s  w i t h  a n  i n f e r i o r  s o u ~ ~ d  l u a l i t y  r e a c h  t h e  l o c a l  

~ n a r k e t s  i n  Kathmarldu a n d  P a t a n .  

T h e  p a t t e r n s  p l a y e d  w i t h  s i c h y a h  a r s :  

13 J 
8 

h a r d  d a y g u  

cal  t i 

1 p11 ja k h i  



The sichyah player has to support the naykhl" drummer, and has to adjust 

his strokes accordingly. To do this effectively, he has to know the 

compositions as well as the drummer. He even has to sense the change of 

a pattern, before it actually happens. This cannot be described in 

vords. It can only be taught practically. 

When played by the Nay, the niiykhr produces six different sounds, four 

single sounds and two combination sounds: 

M The Haima hide (higher pitch) is approached by the flat cleft 
hand, with slightly spread, but relaxed fingers. 

Occassionally, pa indicates a very soft pii. 

da' The right hand holds the stick loosely between index finger and 

thumb, and strikes at the center of the Nasah hide (lower 

pitch, with masala inside), which throws the stick back. 

Occasionally, da indicates a very soft d .  In rapid 

successions, dZ can be replaced by na, offering an easier 

pronunciation. 

thu The stick is locked with the palm. It strikes at the center 

and dampens the Nasah hide instantly. 

v% The rapidly moistened middle finger of the right hand is 

supported by the thumb and rubs with its tip across the Nasah 

hide. The forearm with the extended thumb 'shoves' the middle 

finger ahead. If the sound is not produced, the hide needs 

rubbing with resin and breathing over a few times. 

kvr a combination of pi and v7 

dhe" a combination of pd and da" 

It is astonishing that the Nay do not employ a system of drumming 

syllables as a memorizing aid. Only szbdjd  is transmitted with the help 

of syllables. But there are so many, that they veil the composition, 

rather than revealing the structure of the piece. This seems to be an 
attempt to make the piece inaccessible to the uninitiated. 



When Ka jilal started to teach me the first piece, pUja  khi, he tried to 

invent a few syllables, which did not correspond at all with the beats. 

Finally, I had to invent a system of syllables, based on those which are 
already used in the navabajd-  and gdlabajd-repertoire of ndykh?. With 

this system it was possible to note down the compositions and at the 

same time convey the actual sounds of the drum and the related playing 
techniques. 

In our teaching sessions, Kgjilal kept playing the pieces over and over 

again, until I was able to copy him to his satisfaction. A9 he 

remembers compositions as a whole and not as a chain consisting of 

different segments, it was impossible for him to repeat a certain 

pattern slowly for the sake of grasping it easily. He had to play the 

complete piece again from the beginning and at full speed. With the 

longer compositions, i.e. alti and s i b d j d ,  this method can be very 

time-consuming. The only solution is complete concentration. As I was 

already able to play naykhI before this apprenticeship started, 

K~jilal's habit of always playing at full speed could not discourage me. 

But for a new drumming student, the lack of a proper teaching method 

based on drumming syllables, must be a major obstacle. However, the 

inability to .isolate a pattern from the organic whole of a complex 

piece, seems to be common with quite a few Newar drummers. 



The notation 

h e  nijykhibaji r e p e r t o i r e  is p r e s e n t e d  h e r e  i n  two d i f f e r e n t  sys tems of 

n o t a t i o n ,  i.e. Western s t a f f  n o t a t i o n ,  which g i v e s  a clear and r a t h e r  

a b s t r a c t  p i c t u r e  of  t h e  anatomy o f  t h e  music,  and a n  o r i e n t a l  n o t a t i o n  

o f  drumming s y l l a b l e s ,  which a l l o w s  t h e  r e a d e r  t o  imitate t h e  sounds of 

t h e  drum wi th  h i s  own v o i c e ;  j u s t  l i k e  any Newar p l a y e r  would do whi le  

memorizing h i s  r e p e r t o i r e .  T h i s  o r i e n t a l  sys tem o f  n o t a t i o n  is a  

modif ied  v e r s i o n  o f  t h e  one developed by N i k h i l  Ghosh (1968). It can be 

a p p l i e d  f o r  any k ind  o f  Newar drumming ( s e e  Wegner 1986),  and a l l o w s  t h e  

r e a d e r  t o  r e a d  t h e  drumming s y l l a b l e s  w i t h  e x a c t  rhythm. 

The drumming s y l l a b l e s  a r e  w r i t t e n  i n  a sys tem o f  boxes i n d i c a t i n g  t h e  

time measurement which is c a l l e d  mdtra  i n  I n d i a n  music t h e o r y .  Each box 

is d iv ided  i n t o  two by a  h o r i z o n t a l  l i n e .  I f  t h e r e  is o n l y  one b e a t  per 

matrii,  t h e  s y l l a b l e  is w r i t t e n  i n t o  t h e  upper box. I f  t h e r e  i s  a matri 

wi thou t  a b e a t ,  t h e  s i g n  0 s t a n d s  f o r  a  sounding rest. If t h e r e  

is a h a l f  metre r e s t ,  t h e  s i g n  8 is  a p p l i e d .  

Thus, 

and 

r e a d s  a s  /d& / p ~ n a / d a n a / p a n a /  

r e a d s  a s  / d a n a / p i d & /  0 di3lpii / 
/O / p a d a /  0 d S / ~ d d r k a /  

The p a i r  of  b r a c k e t s  { ] i n d i c a t e s  t h a t  t h e  p a r t  i n c l u d e d  h a s  t o  be 

r e p e a t e d .  A number above t h e  c l o s i n g  b r a c k e t  shows how many t i m e s  t h a t  

p a r t  is  t o  be played.  Sometimes, i n s t e a d  of  a  number, t h e  e x p r e s s i o n  ad  

l i b .  ( s h o r t c u t  from L a t i n  ad  l i b i t u m )  l e a v e s  i t  up t o  t h e  p l a y e r ,  how 

many t imes  t o  r e p e a t .  

I f  a  s e c t i o n  is t o  be r e p e a t e d  no t  comple te ly ,  bu t  o n l y  up t o  a c e r t a i n  

p o i n t ,  t h i s  p o i n t  is  marked by t h e  symbol F , and a n  a r row l e e d s  t h e  



reader to the line where the repetition starts. F does not mean an 

interruption of the playing. The line below the arrov hae to follow 

immediately. 

P' A small, wave-like arrow above the syllable kv1 indicates the change of 

the pitch (up and down) caused by the middle finger rubbing across the 

Nasah-hide . 

Usually, every three or four matrd a vertical line connects all the 

systems of a page. These divisions follow the cycle of s ichydh,  vhich 
L 

keeps repeating every three or four matra. 

In the Western staff notation, only the upper, middle, and lower line 

are used. 

lower line : da", da, na (undampened Naseh-hide) 

middle line : thu, v? (dampened Nasah-hide) 

upper line : pd.  pa (Haima-hide) 

One quaver corresponds with one m8tra of the oriental notation. The 

bar-lines frame one cycle of sichyah. 



The repertoire 

The naykhlMja repertoire is comparatively small but excellent. It 

covers a wider range of expression than any other processional music and 

fulfils the demands of the various rituals very well. Even the more 

elementary pieces puja khZ, bara daygu, bare kh?,reveal the touch of the 

masters who conceived these patterns. Without exception the origin of 

the pieces is ancient and original Newar. 

There is not a single reminiscence of any other musical style or 

influence. The niykhTbdjG repertoire remained untouched and unique, 

vhich is quite unusual, as most of the other forms of Newar music 

frequently borrow from each other's repertoire. It is not an 

exceptional versatility, as for instance, BhSju Ganesh Bahadur Sijakhva 

from YachP plays dhimay and dhi in processions, lalakh? with his daphb- 

group, and sichyah with the navabaja. Naturally, all these different 

forms meet in his mind, and he may feel tempted to transfer an appealing 

pattern from one drum to the other, - which he actually did (see Wegner 
1986). But being a Jyiipu implies that the ndykhibaja repertoire is 

inaccessible. Musicians of other castes never mix with the Niiy to the 

extent of becoming acquainted with their music, and vice versa. 

Besides, the ominous reputation of sibsjii is quite a repellent to any 

outsider's curiosity. 

SibajG, the death music, has been conceived to accompany the deceased 

from their houses to the respective burning place (i.e. Bramayiini ghat, 

Hanuman ghat, Cup? ghat). It closely corresponds with the different 

stages of the processional route. Significantly, new patterns emerge at 

localities related to the other-world, the realm of the departed souls. 

Furthermore, the emotional impact of the music irresistably links the 

minds of the participants with the beyond, transports them into abysmal 

sadness, confronts them with eternity. This goes far beyond an awe- 

inspiring aesthetic experience. It literally kills everyday 

consciousness. Pure void permeating existence. 



SibajZi is structured into the following sequences: 

A B C  

A B D E  

A B  

A D F  

Each section - symbolized by a capital letter - is repeated asL many 

times as is required to reach the next locality indicating a change to 
the following pattern. 

A is set in a slow, hesitant 3- beat metre giving a suitable pace 

to the procession. 

B starts with a lively 4-beat metre which dies abruptly in a 

series of wails, produced by the rubbing sound kvl. 

C returns to the 3-beat metre of A, now intensified by continuous 

wails. 

D (derived from cvaykegu and set in 4 mitr i ) ,  exhausts itself in 

hectic monotony. 

E picks up again the slow 3-beat metre of A and C and employs 

mainly soft, whispering, lifeless strokes of the left hand. 

F is called diyegu and is applied as a standard stopping phrase 

in sibdja, cvaykegu, and puja kh;. With its odd metre it 

effectively cuts off the preceding pattern. 

The following chart shows the relationship of the szbajd-patterns vith 

the localities passed by the death-processions. All the processions 

develop along completely parallel lines (see map 2, p.59). 



The r e l a t i o n s h i p  o f  t h e  s i b a j a - p a t t e r n s  w i t h  t h e  localities 
passed by t h e  dea th -p rocess ions  

p a t t e r n  p rocess ion  heading f o r  

from t h e  house up t o  
CvachS chvzsah (major 

/ street c r o s s i n g )  

p r o c e s s i o n  heading f o r  

from t h e  house  up t o  
Dat t 8 t r e y a  chvdsah (m j o r  
street c r o s s i n g )  

A ! up t o  Calaku chvasah 
1 (major s t r e e t  c r o s s i n g )  
l 

I 

B I up t o  Sukul dhvaks 
I chv i sah  (major street 
I c r o s s i n g )  
l 
I 

C 1 up t o  KvachZ chvasah ' (major s t r e e t  c r o s s i n g )  i 
up t o  Khyah p w k h u ,  a pond 
s e r v i n g  as  a bottom-wash. 
a f t e r  obeying n a t u r e ' s  call 

up t o  Su jamddhi chvasah 
(major street c r o s s i n g )  

up t o  t h e  f o u n d a t i o n  s t o n e s  
o f  Bhak tapur ' s  a n c i e n t  town 
g a t e  ( t h e  town e n d s  h e r e )  

1 up t o  t h e  l a n e  l e a d i n g  
I t o  Badrakd l i  p i t h  
l 

l 

B up t o  Durgi  p f r h  

I 

E I p a s s i n g  t h i s  road  / c r o s s i n g  

up t o  Dyah I l d -  Ganek pZch 

up t o  Brarnayani khyab,  burying 
s i t e  f o r  i n f a n t s  (mimapvumd 
maca) 

up t o  t h e  p a t h  l e a d i n g  down 
t o  t h e  r i v e r  bank (Bramayani 
g h a t  kvahg vsnegu 13cd)  

I 

I 

The body is l a i d  down. Everybody washes h i s  f a c e  w i t h  r i v e r  
water and o f f e r s  wa te r  t o  t h e  deceased one.  H i s  e l d e s t  son 
c h a s e s  t h e  e v i l  s p i r i t s  away w i t h  h i s  performance of p r e t  
s r a d d h a .  The body is l i f t e d  a g a i n ,  and t h e  p r o c e s s i o n  
c i r c u l a t e s  t h e  f u n e r a l  pyre  t h r e e  timess. The body is l a i d  
down on t h e  p y r e ,  t h e  head f a c i n g  E a s t .  

I 

A I up t o  s i tg tSpvucb-br idge  
I 

B up t o  t h e  p a t h  l e a d i n g  1 down t o  t h e  f u n e r a l  s i t e ;  i t h e  naykhibd ja group 
s t o p s  h e r e  

I 

D !  
The e l d e s t  son o f  t h e  deceased starts t h e  f i r e  by p u t t i n g  
t h e  s t r a w  t o r c h  a t  t h e  head o f  t h e  c o r p s e .  

c r o s s i n g  t h e  Bramayani-bridge 

up t o  BramaySni p i t h ;  t h e  
naykh iba ja  group s t o p s  a t  t h e  
S o u t h e a s t e r n  c o r n e r  o f  t h e  
~ S f h  

F i n a l l y  some a s h e s  are c a r r i e d  i n t o  t h e  r i v e r  wi th  a  bunch o f  straw. The 
p rocess ion  r e t u r n s  wi thou t  music. 

F The music s t o p s .  The r e l a t i v e s  wait a t  t h e  p h a l i c a .  A few 
g u t h i  members watch t h e  body t u r n i n g  i n t o  a s h e s .  







Bhaktapur 2 

The sequence of sibsji (A-F) accompanying the Nby death processions to 
the three cremation sites at Bramayani ghat* Hanumbn ghat, and Cup? 
ghgt. Depending on the location of the deceased's house, the procession 
ends either at Bramayzni or at Cup? ghat. If a person wishes to await 
his death at Hanumin ghat, he is carried there. 



Seven days later f o l l o w s  t h e  r i t u a l  o f  nhenumii biyegu.  The Jugi 

r e c e i v e s  an o f f e r i n g  o f  rice, d a l ,  egg,  d r i e d  f i s h ,  and peabread,  and 

performs a p u j i  f o r  t h e  s o u l  of  t h e  deceased a t  t h e  door o f  h i s  ( t h e  

~ u ~ j ' s )  home. A t  midnight  a meal i s  o f f e r e d  t o  t h e  deceased by h i s  

r e l a t i v e s  and p u t  on t h e  Kumiir s t o n e  i n  f r o n t  o f  t h e i r  house. The dogs 

come and d e v a s t a t e  t h e  o f f e r i n g .  T h e i r  ba rk ing  is t h e  s i g n  t o  p i c k  up 

t h e  remnants and throw them i n t o  t h e  r i v e r .  

Af te r  t e n  days f o l l o w s  t h e  p u r i f i c a t i o n  r i t e  dii byskegu, i n  which t h e  

s i b a j a - p l a y e r s  p a r t i c i p a t e .  It i n c l u d e s  s h a v i n g ,  n a i l - c u t t i n g ,  b a t h i n g  

i n  t h e  r i v e r ,  d r y i n g  t h e  body a t  a straw f i r e ,  and r e c e i v i n g  s a c r e d  

water which is s p r i n k l e d  t h r i c e  o v e r  t h e  head by t h e  r i t u a l  s p e c i a l i s t  

( e i t h e r  a Ea j r i chSrya  o r  Khusah). 

A f t e r  t h i r t e e n  ( o r  f o r t y - f i v e )  days  a 6raddha is performed by a Khusah 

from Patan.  A l l  p a r t i c i p a n t s  o f  t h e  p r o c e s s i o n  a r e  s e r v e d  a n  e l a b o r a t e  

meal, which is t h e  reward f o r  t h e  mus ic ians .  

CVAYKFGU 

T h i s  p i e c e  employs on ly  two s h o r t  and similar p a t t e r n s .  With t h e i r  

h e c t i c  monotony they  immediately c a t c h  everybody ' s  a t t e n t i o n ,  which is 

e x a c t l y  t h e  purpose  of  cvaykegu (announcing).  The p i e c e  ends  w i t h  

di yegu . 

DY AHLHAYGU 
Serv ing  a s  a n  i n v o c a t i o n  of  Nasahdyah and o t h e r  gods ,  t h i s  p i e c e  is 

played a t  t h e  beginning and end of  e v e r y  performance o f  n i y k h I b d j d ,  

e x c e p t  s i b d j d .  Dyahlhaygu is s t r u c t u r e d  

A A B  

C C B  

D D B  

and ends  wi th  a long  vr-wail .  



T h i s  p i e c e  employs two a l t e r n a t i n g  p a t t e r n s  set i n  t h e  rare f i v e  b e a t  

metre. It s i g n a l s :  'Approaching t h e  p l a c e  o f  r i t u a l  a c t i o n '  and ends  

w i t h  d i y e g u .  

S e t t i n g  a s l o w  and f e s t i v e  pace ,  t h i s  p i e c e  s i g n a l s :  'Return ing  from a 

r i t u a l  e v e n t ' .  

S t a r t i n g  w i t h  a r a t h e r  pompous p h r a s e ,  t h i s  p i e c e  sets a s low and sub- 

dued pace  f o r  t h e  Buddh i s t  p r o c e s s i o n s ,  where it  accompanies t h e  

Diskara  Buddha from Kvathsdau. 

CALTI 

T h i s  d e l i g h t f u l  p i e c e  accumula t e s  a m u l t i t u d e  o f  e n j o y a b l e  rhythms,  

which are o r g a n i z e d  i n  small s e c t i o n s .  Though n o t a t e d  h e r e  i n  a 

d e f i n i t e  s u c c e s s i o n ,  t h e s e  s e c t i o n s  a r e  u s u a l l y  combined on t h e  s p o t  and 

a c c o r d i n g  t o  t h e  wish  o f  t h e  drummer. Only t h e  s t a r t i n g  s e c t i o n  is  

d e f i n e d  by t h e  s lower  tempo. T h i s  v e r s i o n  was t a u g h t  t o  me by K a j i l a l ,  

b u t  whenever he  p l a y s  t h e  p i e c e  i n  p u b l i c ,  he  a l te rs  i t .  

Most o f  t h e  Bhaktapur p l a y e r s  are n o t  a b l e  t o  p l a y  calti t o  KSjXliil  'S 

t e c h n i c a l  s t a n d a r d .  They d e l i b e r a t e l y  l e a v e  o u t  a few s t r o k e s  i n  o r d e r  

t o  r e a c h  t h e  n e c e s s a r y  speed .  With some p l a y e r s ,  t h e  p i e c e  is n o t  even  

r e c o g n i z a b l e .  It r e q u i r e s  v i r t u o s i t y  and s t amina  and a s u p e r b  s e n s e  o f  

o r g a n i z a t i o n .  

TJsually t h e  l i s t e n e r s  canno t  resist t h e  j o y f u l  impact  o f  t h e  music. 

T h e i r  b o d i e s  s t a r t  danc ing ,  and t h e y  f o r g e t  themselves .  T h i s  

i r r e s i s t a b l e  e f f e c t  o f  calti is g l a d l y  i n t e n s i f i e d  w i t h  t h e  h e l p  of a 

l i t t l e  a y l d  (home-made l i q u o r ) .  





Appendix One: 
The n8ykhib8 j8-groups 

in detail 



The n i n e  nTykhlh- j6  g r o u p s  o f  Bhaktapur  are l i s t e d  h e r e  a c c o r d i n g  t o  

t h e i r  l o c a t i o n  from E a s t  t o  West. I n f o r m a t i o n  is  g i v e n  a b o u t  t h e  

i n s t r u m e n t s ,  p l a y e r s ,  group members, gods  worshipped d u r i n g  t h e  

a p p r e n t i c e s h i p ,  per formances  and o t h e r  d u t i e s ,  and  s a l a r y .  

I n s t r u m e n t s :  1 n a y k h l ,  1 s i c h y a h  

P l a y e r s  : KB jilsl & h i ,  Riimbhakta SB~I, B u d d h i l g l  ~ d h i  

Group members: 13 f a m i l i e s  

Worshipping : Su jamddhi N&ah, Haimakhyah Haima 

Performances :  accompanying a l l  t h e  monthly  bau h a l e g u  p r o c e s s i o n s  

d u r i n g  e v e r y  c a r h e  ( b o y c o t t e d  s i n c e  1983), accompanying t h e  DipZkara 

Buddha from Kvdthddau d u r i n g  paficadan c a r h e  and Migh s a i i k r d n t i ,  

accompanying t h e  Navadurgd e v e r y  a l t e r n a t e  y e a r  d u r i n g  dasai (wtami up 

t o  b i h i ) ,  accompanying Bramayiini from h e r  dyahchg t o  D a t t a t r e y a  s q u a r e  

(Bramayani- jatra)  d u r i n g  b i s k e t  , accompanying Akasa-Bhairava d u r i n g  

I n d r a - j S t r S ,  mee t ing  t h e  nayah a t  t h e  T a l e j u  t emple  on d a s a m i  morning 

and accompanying them home, p l a y i n g  sTbSji3 f o r  t h e  13 f a m i l i e s .  Reward 

o n l y  f o r  Navadurga d u t i e s .  

I n s t r u m e n t s :  1 ndykh7, 1 s i c h y a h  

P l a y e r s :  Nhuche Bahadur h h 1 ,  Ratna  Bahadur ~ a h i  

Group members: 18 f a m i l i e s  

Worshipping : Tathu Nasah and Haima 

Pe r fo rmances :  Accompanying E l k u m d r i  and  K u t i  Pvaka Ganes d u r i n g  t h e i r  

b i s k e t - j a t r d  th rough  Kva th idau ,  accompanying a cow d u r r i n g  gai-jatra 

( o n l y  i f  r e q u i r e d ) ,  p l a y i n g  d u r i n g  t h e  s i g h u F h i  f e a s t  a t  Yvamari p u n i ,  

p l a y i n g  s i b a j d  f o r  t h e  18 f a m i l i e s .  A l l  t h e  g u t h i - l a n d  g o t  l o s t .  No 

payment. 



Instruments: 1 ndylchi, 1 sichyah 

Players: R- ji ~ a h ~ ,  Krna Bakdur &h1 

Group members: 17 families 

Worshipping: Tithu N a b  and Haims 

Performances: accompanying the monthly bau halegu processions 

(boycotted since ?), meeting the nayat, at the Taleju temple on dasemf 

morning and accompanying them home, playing sibbji3 for the 17 families. 

All the guthi-land got lost. No payment. 

Instruments: 1 niiykhi, 1 sichyih 

Players: Ganes &hi, Ram ji ~iihi, Cirkii ji ~ i i h ~  
Group members: 5 families 

Worshipping: Cvache" N5sah and Haima 

Performances: accompanying one of the five Dipzkara Buddhas on !!@h 

SadkrBnti, accompanying Bhairav during all his bisket actions, (whenever 

he enters or leaves the riith), including his intercourse with AjimSi, 

accompanying the bier during BhdjikhBcah jatr8, (each player gets 4 

pathi rice and 4 pathi beaten rice), accompanying Chumii Ganes on 4th of 

Baisdkh, accompanying a cow during gai-jatra (if required), playing 

during the sl'guthi feasts (3 days, pass carhe and phdgun puni), playing 

sibi3jG for the 5 families. All the slguthi-land got lost. No payment. 

Instruments: 1 naykhl, 1 sichyah 

Players: Tulsi Narayan ~ahi, Biku Narayan ~ ~ h l  

Group members: 8 families 

Worshipping: Cvachs Nasah and Elakhu Haima 

Performances: playing at Yahsikhyah during the erection and the felling 

of the pole on 30th of Cait and 1st of Baisdkh, accompanying Akasa 

Bhairava during Indra jstrd, accompanying the Navadurgi3 from their 

dyahchd up to BramayanI pith during Bhagasiti (boycotted in 1986), 



accampanying the Dipikara Buddha during paficad8n carhe and Magh 

sailkrdnti, accompanying the NavadurgB during dasai, playing sibdjii for 

the 8 families. Reward only for the Navadurga duties (invitation for 

kuchT bhvg on aqfami). 

6) &-sukhyah ndykhlbd j8 

Instruments: 1 niykhy, 1 sichyah 

Players: Jitlal &hi, U 1  Bahsdur &hi, GySn Bahadur S&~T (ndyah) 

Group members: 2 families 

Worshipping: Nasahmana Nasah and Haima 

Performances : accompanying the hfmd ju during biske t from the Tale ju 

temple to MulSchg (thdchE) and to Sukul Dvakha (Karmac~rya agamchP) and 

back to Taleju, accompanying the monthly bau halegu processions 

(boycotted), meeting the nayah at the Taleju temple on dasami morning 

and accompanying them home, playing sIbiijd for 2 families. Only the 

niyah receives 30 piithi rice and 25 gaj white cloth from the guthr 

sams t h5n . 

Instruments: 1 naykhr, 1 sichyih 

Players: GyGn Bah5dur ~5h1, KG jF151 ~ahl, Akil Bahadur ~ i h i  

Group members: 20 families 

Worshipping: Nasahmana NSsah and Raima 

Performances: accompanying the monthly bau halegu processions 

(boycotted), playing at Yahszkhyah during the erection and the felling 

of the pole on 30th of Cait and 1st of Baik~kh, (this duty keeps 

rotating between Tahamala and By&si), playing for enjoyment during the 

Mahak~li/Mahala&mi-jatra on 2nd of Bais~kh, meeting the nayah at the 

Taleju temple on dasamI morning and accompanying them home, playing 

sibZjS for the 20 families. 



Instruments: 1 naykhr, 1 sfchyah 

Players: Nuchelal &hi, Wrna Bahadur &hi 

Group members: 18 familiee 

Worshipping : Nasahmana Niisab and Haimd 

Performances: accompanying Birdhi during bisket (tTpva-jatra), 

accompanying the Ekiinta Kumdri from Khauma up to Balamphu on navainr 

afternoon, (playing together with one Jugi, who plays mahall), playing 

sibajd for the 18 families. The guth7 samsthan offers a meal and 10/= 

Rs. each. 

Instruments: 1 naykhr, 1 sichyah 

Players: Candra Bahadur hhi, Gage6 Bahddur &hi 

Group members: 5 families 

Worshipping : Nasahmana NZisah and Haima 

Performances: accompanying Indrayan7 during Indra-jatrz, accompanying 

Bhairava and Indrayan$ during bisket (boycotted), meeting the nayah at 

the Taleju temple on dasamf morning and accompanying them home, playing 

sibajd for the 5 families. 
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Appendix Three: 
Newari version 
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Glossary 

abhir  

aca 

Bgamche" 

A jima 

alapu 

A r  juna 

ag pami 

ay1 a 
bS ja 

Bejrhcharya 

bdrB diiygu 

bare khl" 

bau halegu 

bens 

Beta1 

BhB 

Bhagasi ti 

Bhai ra  va 

bhd jikhacsh- jS t r8  

cal ti 

cau th i  

casl" 

chii l ica 

chggu 

chemh pii ja 

Chiph 

chvasB 

red powder; a piija requisite 

awl 

house of the esoteric clan god 

consort of Bhairava 

castor seeds 

hero from the Mahdbharata 

eighth day of the waxing moon 

liquor 

clay pot 

Buddhist priest 

naykh7bqa piece for returning home 

naykhibaja piece for Buddhist processions 

ritual distribution of rice to evil spirits 

flat bamboo tool of Kulu 

chaotic spirit connected with Bhairava and Niisahdyah 

funeral bearers' caste 

festival of well-cleaning (May) 

terrifying aspect of Lord ~ i v a  

part of the b i s k e t - j d t r z ,  Bhaktapur's New Year 

festival 

blood drinking day of the Navadurga ( d a s a i )  

one of the a ~ t a m s t r k a ,  the protecting mother 

goddesses of Bhaktapur 

n2iykhYbSja piece 

fourteenth day of the waning moon 

a tree 

pliers 

hide 

excuse p u j i  

dyers' caste 

a peculiar stone at every street crossing, connected 

with the death rites 

oil 

drumming syllable 

ibid. 



dabu 

dege batti 

dapha 

dhimay 

dhi maybii jti 

di yegu 

LhlF 

dyablhaygu 

Kumari 

gaj 

Ganes 

ghaji na 

gh8 c 
guthi 

guthi samsthdn 

gu"1a 

guru 

guru ji 

guru ju 

gvah 

gvabgu aca 

Haima 

Haimadyah 

Indra 

Indrayan f 

jan i 

j8 tra 

platform, stage 

straw torch with bamboo handle; for funeral 

group singing with ldldkhl accompaniment 

autumn festival, beginning of Navadurgd dances 

tenth day of the waxing moon 

drumming syllable 

procession drum 

ensemble of dhg, bhuchyiih, sichyah 

procession drum 

ensemble of dhimay, bhuchySh, sichyiih 

stopping phrase of naykh; pieces 

carriers' caste 

purification rite following a funeral 

carriers' caste 

god 

house of god 

drum of the Navadurgzi 

musical invocation of a god 

goddess, personified by a girl 

1 gaj = 36 inches 

~iva's son with elephant head, Lord of good luck, 

prosperity, happiness, drumming 

ritual dress of the Nay-ndyah 

sacred site at the river banks with steps 

social organization for funeral rites, etc. 

roof organization of the guthis 

procession month of the Buddhist groups 

teacher 

ibid. (Hindi) 

ibid. (Newari) 

body of the drum 

flat awl 

terrifying aspect of Nasahdyah 

ibid. 

vedic god 

one of the agfamStrka 

belt 

festival 



j h v s l e  cviibva 

Jugi 

Jyapu 

kii 

k a c h i d  

kiikhipah 

karuva 

uasar 

k3y  

k a y t a  piija 

khZ me 

Rhusa h 

k i s a l  i 

Kul U 

Kumar 

kuruva 

kvl" 

l i c 5  

1elakhT 

l a p i  

l a p t e  

ldyaku 

l vahd 

Maka 

masald 

ma tri3 

mu n8yah 

musyZ pvah 

na 

&sa h 

Nasa hdya h 

Nasah s a l e  pij ja 

Navadurga 

na va bd j d  

navamI 

N i  y 

nhyah 

niykhl" 

a tree 

tailor+nusicians ' caste 
farmers ' caste 
a long trumpet played by SBymi and Khusah 

drum stick 

cotton string 

water pot 

butchers' caste 

NZy term for s ichyah 

initiation ceremony for boys 

sacrificial buf fa10 for the NavadurgS 

palanquin bearers ' caste 
clay cup with rice and betelnut 

drum makers' caste 

son of ~ i v a  

1 kuruva = 2 mang (approximately 1 litre) 

drumming syllable 

path 

a drum used for dsphb accompaniment 

blade 

leaf; leaf-plate 

Bhaktapur 'S royal palace 

stone 

MahdkSla 

tuning paste 

time measurement 

the first nZiyah 

torch 

drumming syllable 

Lord of music and dance 

ibid. 

initial p i i j s  of drumming apprenticeship 

protecting gods of Bhaktapur, represented by masks 

ensemble of nine drums 

ninth day of the waxing moon 

butchers ' caste 
leader 

a drum 



niykhlba ja 
P 

i- 

pasah carhe 

phal ica 

phaytd 

pi SW 

pi;  h 

P O P  

piija kh i 

pvah khanegu 5cd 

pvani 

pva ta 

pwkhu 

R5 jopa dySya 

RSna 

sal dhap 

samay ba ji 

SB ymi 

s i g u t h i  

s i b i  jii 

s i chy ih  

sraddha 

~ r i  Kmna 

t a  bala 

tabld 

Tale ju 

t a y  

tay halegu 

t hu 

t isa me 

t r i y a d a s i  

v l" 

vibhdt i  

neykhi  and sichyah,  played by Nay 

drumming syllable 

ibid. 

cau th i  of Cait  (April) 

resting place with a roof 

ritual hat 

evil spirit located at a stone in the Taleju 

courtyard 

stone representing a god 

ritual offering 

drumming piece for piijii 

hole piercing awl 

trumpet played by Saymi and JyFipu 

leather ring 

pond 

a Brahman priest 

family name of the prime ministers who ruled Nepal 

from 1846 to 1951 

resin from the sal tree 

a ritual hors d'oeuvre preceding bhvr5, the ritual 

feast 

oilpressers' caste 

funeral organization 

drumming piece for funeral processions 

pair of cymbals 

a death rite 

Lord Krsna 

leather strap 

North Indian drum (court music, bhajan) 

principal goddess of Rhaktapur 

puffed rice 

distributing puffed rice 

drumming syllable 

a sacrificial buffalo 

thirteenth day of the waxing moon 

drumming syllable 

sacred ashes 
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